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Source: Manuscript 4.485 (Noéls from Notre Dame des Doms, Avignon, between 1570 and 1610)

at the Bibliotheque Municipale in Avignon.

[NDDD1-14, MS1.14d]

Notes: Mode: G Mixolydian

The harmony part as recorded is short four measures and gets off by a beat. I've adjusted it
to follow the pattern of the lead part.
The harmony part was scored with a small Y-like clef sign in the first (lowest) space,
corresponding to a C. | have emulated the positioning using the closest alternative, an

F-clef on the middle line. (ABC notation insists that clefs be positioned on lines.)



